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"Why Shakespeare Appeals to Actor 

and Audience" 



Opinions from Many Living Shakespearian Players 



Soothsayers predict a "revival of Shake- Should some one collect statistics of th* 

speare, ,, as though restoratives were about to actual number of performances of Shake 

be applied; it may be worth while therefore speare given in this country, it would be 

to see just how comatose Shakespeare really illuminating, 

is. Hard-working and, in the main, con- The remarkable thing is, not that there is 

scientious authorities who make their living talk about Shakespeare, but that Shakespeare 



by writing about 
the stage, some- 
times create the 
impression that 
the public is cry- 
ing for Shake- 
speare and that 
managers will 
not respond fco 
the cry. At 
least, they main- 
tain that the 
managers could 
make the public 
cry for Shake- 
speare by reviv- 
ing hi in — if only 
they would. 

T h e in an a- 
gers say that the 
public will stand 
just so in u c h 
S h a k e s pe a r e 
and no more; 
that there are 
just so many 
people in every 
community who 
will go to see 
S hakespeare, 
and that when 
they have seen 
it, the show 
must move on. 

Box-office receipts are convincing — to man- 
agers. 

Nevertheless there is always Shakespeare 
and rumors of Shakespeare in the dramatic 
world — but nothing that has been called a 
" revival " since Booth and Barrett. Strange 
that the period of those t wo remarkable actors 
— a Shakespearian period if there ever was 
one in America — closed with a "revival." 




Forbes Robertson as Hamlet 



still continues to 
appeal to actors 
and to audi- 
ences through- 
out the chang- 
ing conditions 
of the stage. I 
can not be sai 
truthfully th 
S h a k e s p e a 
has become t 
academic fe 
of a c u 1 1 
f e w . II a jf *r 
working stoc^ 
companies of 
minor player.^ 
continue to pro- 
sen t Shake- 
speare to audi 
e n c e s whose 
taste in theatr 
cal matters 
quite primitiv 
Such, for ex a 
pie, was t 
company max 
tained by Jlr 
Henry V. Don- 
nelly until t 
end of last sea- 
son, at his Mur- 
ray Hill Thea- 
ter, New York. 
A more recent example is the performance 
of "Romeo and Juliet" last November at tin 
New American Stock Theater, Chicago, 
10-20-30 house, which was crowded the ent 
week. 

Examples could easily be multiplied 
show that Shakespeare continues to appe* 
to all classes of actors and audiences — and 
even managers. 
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